
Claire Fontaine, Dorota Gawęda & Egle Kulbokaite, 
Laurent Güdel, Jeanne Jacob, Hunter Longe, 
Lou Masduraud, Sadie Plant, Augustin Rebetez, 
Jan van Oordt

Vernissage
Fr, 2.9.2022, 18:00
19:30 Choeur de Biu

Finissage
Sa, 8.10.2022, 12:00-18:00

With a text by Antoine Rubin
In collaboration with La Dépendance, St-Imier

There is a stream that follows the Arc of Jura through 
St-Imier down to the heart of Biel/Bienne, bringing 
with it the echoes of a politically engaged culture. 
Bordering France, the Jura region has hosted libertarian 
spirits and anarchist watchmakers, as well as the first 
International anti-authoritarian congress in St-Imier 
150 years ago. What roots underground to emerge in a 
desire for greater mutuality? – “Is there something in the 
waters of the river la Suze, or in the air of St-Imier?” asks 
author Sadie Plant in a letter exchange with artist Jan 
van Oordt.

According to French philosopher Catherine Malabou, 
the question of the political role of art can be traced 
to the debate between Jean-François Lyotard 
and Jacques Rancière, who, starting by opposing 
argumentation, eventually agree that art can be defined 
as "an anarchist device”. 

The collective exhibition RADICAL SOURCES takes its 
source from the history of anarchism in the Jura region 
and looks at artist practices that crystallise socio-
political issues and reflect upon alternatives to current 
societal structures.

VIDEO PROGRAMME
Proposed by Nicolas Raufaste
23.9 - 8.10.2022 / Vernissage: Fr, 23.9.22, 18:00 
Magali Dougoud, Ariane Loze, Erika Nieva da Cunha, 
Joe la Noïze, Florence Jung

In addition to the exhibition, a video programme 
proposed by Nicolas Raufaste is presented in the 
attic floor of KRONE COURONNE. A selection of 
works by five artists gathered around punk attitude, 
hydrofeminism, injustice, alternative living and self-
criticism. 

KRONE COURONNE

Located in the old town of bilingual city Biel/Bienne, the
contemporary art centre KRONE COURONNE was
founded in 2021 under the direction of curators Kristina 
Grigorjeva and Camille Regli to strengthen the visibility 
of the local art scene while fostering engagement 
among artists and the cultural practitioners from all 
corners of Switzerland and beyond.

Opening hours
THU/FR, 16:00-19:00
SA/SUN, 12:00-17:00

Contacts
Kristina Grigorjeva, Camille Regli
office@kronecouronne.ch
+41 (0) 79 294 0715
+41 (0) 79 523 1542

http://kronecouronne.ch
IG: @kronecouronne

PRESS RELEASE
RADICAL SOURCES
2.9. – 8.10.2022 
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Claire Fontaine, Dorota Gawęda & Egle Kulbokaite, 
Laurent Güdel, Jeanne Jacob, Hunter Longe, 
Lou Masduraud, Sadie Plant, Augustin Rebetez, 
Jan van Oordt

Vernissage
Fr, 2.9.2022, 18:00
19:30 Choeur de Biu

Finissage
Sa, 8.10.2022, 12:00-18:00

Text von Antoine Rubin
In Zusammenarbeit mit La Dépendance, St-Imier

Es gibt einen Wasserlauf, der den Jurabogen 
durchquert, an St-Imier vorbei bis nach Biel führt 
und den Widerhall einer politisch engagierten Kultur, 
beherbergten Freidenker:innen und anarchistischen 
Uhrmacher:innen mit sich bringt, so gut wie des ersten 
Kongresses der Antiautoritären Internationalen in 
St-Imier vor 150 Jahren. "Liegt etwas im Wasser des 
Flusses Schüss oder in der Luft von St-Imier?", fragt 
die Autorin Sadie Plant in einem Briefwechsel mit dem 
Künstler Jan van Oordt. Wo liegen die Wurzeln für den 
Bedarf an mehr Solidarität im Untergrund?

Laut der französischen Philosophin Catherine 
Malabou lässt sich die Fragen nach der politischen 
Rolle der Kunst in einer Debatte zwischen Jean-
François Lyotard und Jacques Rancière finden, wo 
ausgehend von gegensätzlichen Argumenten, die beide 
übereinstimmen, dass die Kunst als "anarchistisches 
Mittel" definiert werden kann. Die Gruppenausstellung 
RADICAL SOURCES geht von der Geschichte des 
Anarchismus im Jura aus und betrachtet künstlerische 
Praktiken, die gesellschaftspolitische Fragen 
herauskristallisieren und über Alternativen zu den 
aktuellen gesellschaftlichen Strukturen nachdenken.

Ergänzend zur Ausstellung wird im Dachgeschoss 
der KRONE COURONNE ein von Nicolas Raufaste 
konzipiertes Videoprogramm präsentiert. Eine 
Auswahl von Werken von fünf Künstlern, die sich mit 
Punk-Attitüde, Hydrofeminismus, Ungerechtigkeit, 
alternativem Leben und Selbstkritik beschäftigen. 

VIDEO PROGRAMME
Proposed by Nicolas Raufaste
23.9 - 8.10.2022 / Vernissage: Fr, 23.9.22, 18:00 
Magali Dougoud, Ariane Loze, Erika Nieva da Cunha, 
Joe la Noïze, Florence Jung

Ergänzend zur Ausstellung wird im Dachgeschoss 
der KRONE COURONNE ein von Nicolas Raufaste 
vorgeschlagenes Videoprogramm präsentiert. Eine 
Auswahl von Werken von fünf Künstlern, die sich mit 
Punk-Attitüde, Hydrofeminismus, Ungerechtigkeit, 
alternativem Leben und Selbstkritik beschäftigen. 

KRONE COURONNE

Das in der Altstadt der zweisprachigen Stadt Biel 
gelegene Zentrum für zeitgenössische Kunst KRONE 
COURONNE wurde 2021 unter der Leitung der 
Kuratorinnen Kristina Grigorjeva und Camille Regli 
gegründet, um die Sichtbarkeit der lokalen Kunstszene 
zu stärken und gleichzeitig das Engagement von 
Künstlerinnen und Künstlern sowie Kulturschaffenden 
aus allen Teilen der Schweiz und dem Ausland zu 
fördern.

Öffnungszeiten
THU/FR, 16:00-19:00
SA/SUN, 12:00-17:00

Contacts
Kristina Grigorjeva, Camille Regli
office@kronecouronne.ch
+41 (0) 79 294 0715
+41 (0) 79 523 1542

http://kronecouronne.ch
IG: @kronecouronne

PRESS RELEASE
RADICAL SOURCES
2.9. – 8.10.2022 
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Claire Fontaine, Dorota Gawęda & Egle Kulbokaite, 
Laurent Güdel, Jeanne Jacob, Hunter Longe, 
Lou Masduraud, Sadie Plant, Augustin Rebetez, 
Jan van Oordt

Vernissage
Fr, 2.9.2022, 18:00
19:30 Choeur de Biu

Finissage
Sa, 8.10.2022, 12:00-18:00

Avec un texte de Antoine Rubin
En collaboration avec La Dépendance, St-Imier

Il y a un cours d’eau qui traverse l’Arc jurassien, 
passant par St-Imier jusqu’au cœur de Bienne, 
amenant avec lui les échos d’une culture politiquement 
engagée. Frontière à la France, la région jurassienne 
déferle de penseur-euse-s libertaires et d’horloger-
ère-s anarchistes, et a accueilli le premier Congrès 
international anti-autoritaire à St-Imier il y a 150 ans. 
«Y a-t’il quelque chose dans les eaux de la Suze, ou 
dans l'air de St-Imier?» demande l’autrice Sadie Plant 
dans un échange de lettres avec l’artiste Jan van Oordt. 
Qu’est-ce qui se trouve sousterre pour qu’un tel désir de 
mutualité émerge? 

Selon la philosophe française Catherine Malabou, 
une des questions du rôle politique de l'art se trouve 
dans un débat entre Jean-François Lyotard et Jacques 
Rancière, qui, partant d'une argumentation opposée, 
s’entendent sur le fait que l'art est un dispositif 
anarchiste. L’exposition collective RADICAL SOURCES 
s'inspire de l'histoire de l'anarchisme dans la région 
du Jura et s'intéresse aux pratiques artistiques qui 
cristallisent des questions sociopolitiques, et mettent 
au défi les structures de nos sociétés actuelles. 

En complément de l’exposition, un programme de 
vidéos, proposé par Nicolas Raufaste, est présenté dans 
les combles du bâtiment de la KRONE COURONNE. 
Une sélection d’œuvres de cinq artistes qui rassemble: 
punk attitude, hydro-féminisme, injustice, vie alternative 
et autocritique. 

VIDEO PROGRAMME
Proposed by Nicolas Raufaste
23.9 - 8.10.2022 / Vernissage: Fr, 23.9.22, 18:00 
Magali Dougoud, Ariane Loze, Erika Nieva da Cunha, 
Joe la Noïze, Florence Jung

Ergänzend zur Ausstellung wird im Dachgeschoss 
der KRONE COURONNE ein von Nicolas Raufaste 
vorgeschlagenes Videoprogramm präsentiert. Eine 
Auswahl von Werken von fünf Künstlern, die sich mit 
Punk-Attitüde, Hydrofeminismus, Ungerechtigkeit, 
alternativem Leben und Selbstkritik beschäftigen. 

KRONE COURONNE

Situé dans la vieille ville de la ville bilingue de Biel/
Bienne, le centre d'art contemporain KRONE 
COURONNE a été fondé en 2021 sous la direction des 
curatrices Kristina Grigorjeva et Camille Regli pour 
renforcer la visibilité de la scène artistique locale tout en 
favorisant l'engagement des artistes et des praticiens 
de la culture des quatre coins de la Suisse et d'ailleurs.

Heures d'ouverture
THU/FR, 16:00-19:00
SA/SUN, 12:00-17:00

Contacts
Kristina Grigorjeva, Camille Regli
office@kronecouronne.ch
+41 (0) 79 294 0715
+41 (0) 79 523 1542

http://kronecouronne.ch
IG: @kronecouronne

PRESS RELEASE
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HEXANOL - SOLO EXHIBITION, 07.02 – 29.03.2020.
AMANDA WILKINSON GALLERY, LONDON, UK

Fledgling, 2019.  
Video: 03:12

VIEWING LINK

For When I Look At You For A Moment, Then It Is No Longer Possible 
For Me To Speak; My Tongue Has Snapped, At Once A Subtle Fire 
Has Stolen Beneath My Flesh, I See Nothing With My Eyes, My Ears 
Hum, Sweat Pours From Me, A Trembling Seizes Me All Over, I Am 
Greener Than Grass, And It Seems To Me That I Am A Little Short Of 
Dying. (I), 2019.
Spruce wood, polished steel, deformed lab glass. 181 X 80 X 30 cm.

Enclosure II, 2019
Text on LED.
TEXT:  The woman-as-witch was persecuted 
as the embodiment of the “wild side” of na-
ture, of all that in nature seemed disorderly, 
uncontrollable, and thus antagonistic to the 
project undertaken by the new science.
34 X 9,6 X 1,5 cm.

Dorota Gawęda and Eglė Kulbokaitė are the founders of Young Girl Reading Group, a platform through which 
feminist and queer texts are shared and read out loud, collectively spoken and disseminated. This practice 
evolved into performances where the act of reading becomes a physical as well as an oral gesture and the per-
formers use phone cameras to record the sounds and movements of each other as well as surrounding objects. 
Their interest in creating a multisensory collective experience reached a new level at the 6th Athens Biennial 
where Gawęda and Kulbokaitė presented a new performance piece titled YGRG159: SULK, 2018, during 
which the fragrance RYXPER1126AE was conceived in collaboration with International Flavors and Fragrances 
Inc.. Together with a chemist, perfumer and smell designer from IFF Inc. they produced a synthetic molecular 
replica of the smell collected during the performance with the use of headspace technology. The scent is an 
olfactory distillation of the performance and the artists also see the production of the scent as a performative 
blending of the real and the virtual, human and machine, organic and inorganic. In this exhibition, the blurring of 
these dichotomies is played out in a speculative landscape of sculptural objects, video, scent and sound. The 
scent RYXPER1126AE is dispersed throughout the exhibition using a raw industrial scent dispenser. Hexanol, 
2019 (the term used for a single molecule that represents the smell of cut grass) consists of fresh hay gathered 
together in a shape used by traditional field workers in Eastern Europe. Hay was used in the performance SULK 
and is one of the constituents of RYXPER1126AE (Hexanol is also the smell of old books, since this molecule is 
also the scent of decomposing cellulose/paper). This is placed next to a sculpture consisting of small distorted 
glass structures hanging precariously from a giant rake, once again alluding to nature (the gathering of hay) as 
well as science (manufactured laboratory tubes). The work’s long title is the following quotation from Sappho’s 
description of the Adonia rite in Ancient Greece, in which women mourned the death of Adonis, the consort of 
Aphrodite: For when I look at you for a moment, then it is no longer possible for me to speak; my tongue has 
snapped, at once a subtle fire has stolen beneath my flesh, I see nothing with my eyes, my ears hum, sweat 
pours from me, a trembling seizes me all over, I am greener than grass, and it seems to me that I am a little 
short of dying. The title of the video in the exhibition, Fledgling, 2019, comes from Octavia Butler’s eponymous 
science fiction novel, which originally influenced the script for the performance SULK from which the video’s 
footage is taken. The screen is split into two parts, bringing together shots of the performers recording each 
other and intense close-ups of eyes, accompanied by descriptions of a supernatural landscape where bodies 
and nature morph into each other. Infinite shades and intensities of green, violet, purple, brown, red. Vegetable 
colors and shadows. Infinite silences. Hot summer morning; all the vines in flower, perfuming the air, all the 
gardens blooming, bearing, fruiting. We were on the ground. Couldn’t get up. Our faces were in the dirt, in 
that soft leaf mold. It was in our nostrils and eyes. Couldn’t move. Couldn’t see. As if we were in the ground. 
Sunk into it, part of it. Enclosure II (an LED display), on the other hand, quotes directly from Silvia Federici’s 
Caliban and the Witch, the words invoking both female persecution and fear of empirical knowledge. The 
woman-as-witch was persecuted as the embodiment of the ‘wild side’ of nature, of all that in nature seemed 
disorderly, uncontrollable, and thus antagonistic to the project undertaken by the new science. The porosity 
of the objects, words, sounds and scent in this exhibition (both literally and metaphorically) is part of Gawęda 
and Kulbokaitė’s investigation into the notion that we can no longer understand bodies as finite unities, but 
instead as fluid cartographies or distributed networks of corporate agency. The works in the exhibition are a 
physical embodiment of the themes of the texts read out in the performances. Scent has a particular power 
to evoke the unpredictable, the experimental, it is nomadic and volatile; when it is released it cannot be fully 
recaptured; Dorota Gawęda and Eglė Kulbokaitė believe it a site that can resist the capitalist imposition of 
universal exchangeability in a society that created ‘Young-Girl’, consumer culture’s ideal product and model 
citizen as theorised 20 years ago by Tiqqun.

Companion Species I and II, 2019.
Lasvit/Ajeto Glass, glass bottle with lab label, Hexanol molecule. 

Claire Fontaine, Untitled (Someone is getting rich), 2012
Dorota Gawęda and Eglé Kulbokaité, For When I Look At You For A 
Moment, 2019
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HEXANOL - SOLO EXHIBITION, 07.02 – 29.03.2020.
AMANDA WILKINSON GALLERY, LONDON, UK

Fledgling, 2019.  
Video: 03:12

VIEWING LINK

For When I Look At You For A Moment, Then It Is No Longer Possible 
For Me To Speak; My Tongue Has Snapped, At Once A Subtle Fire 
Has Stolen Beneath My Flesh, I See Nothing With My Eyes, My Ears 
Hum, Sweat Pours From Me, A Trembling Seizes Me All Over, I Am 
Greener Than Grass, And It Seems To Me That I Am A Little Short Of 
Dying. (I), 2019.
Spruce wood, polished steel, deformed lab glass. 181 X 80 X 30 cm.

Enclosure II, 2019
Text on LED.
TEXT:  The woman-as-witch was persecuted 
as the embodiment of the “wild side” of na-
ture, of all that in nature seemed disorderly, 
uncontrollable, and thus antagonistic to the 
project undertaken by the new science.
34 X 9,6 X 1,5 cm.

Dorota Gawęda and Eglė Kulbokaitė are the founders of Young Girl Reading Group, a platform through which 
feminist and queer texts are shared and read out loud, collectively spoken and disseminated. This practice 
evolved into performances where the act of reading becomes a physical as well as an oral gesture and the per-
formers use phone cameras to record the sounds and movements of each other as well as surrounding objects. 
Their interest in creating a multisensory collective experience reached a new level at the 6th Athens Biennial 
where Gawęda and Kulbokaitė presented a new performance piece titled YGRG159: SULK, 2018, during 
which the fragrance RYXPER1126AE was conceived in collaboration with International Flavors and Fragrances 
Inc.. Together with a chemist, perfumer and smell designer from IFF Inc. they produced a synthetic molecular 
replica of the smell collected during the performance with the use of headspace technology. The scent is an 
olfactory distillation of the performance and the artists also see the production of the scent as a performative 
blending of the real and the virtual, human and machine, organic and inorganic. In this exhibition, the blurring of 
these dichotomies is played out in a speculative landscape of sculptural objects, video, scent and sound. The 
scent RYXPER1126AE is dispersed throughout the exhibition using a raw industrial scent dispenser. Hexanol, 
2019 (the term used for a single molecule that represents the smell of cut grass) consists of fresh hay gathered 
together in a shape used by traditional field workers in Eastern Europe. Hay was used in the performance SULK 
and is one of the constituents of RYXPER1126AE (Hexanol is also the smell of old books, since this molecule is 
also the scent of decomposing cellulose/paper). This is placed next to a sculpture consisting of small distorted 
glass structures hanging precariously from a giant rake, once again alluding to nature (the gathering of hay) as 
well as science (manufactured laboratory tubes). The work’s long title is the following quotation from Sappho’s 
description of the Adonia rite in Ancient Greece, in which women mourned the death of Adonis, the consort of 
Aphrodite: For when I look at you for a moment, then it is no longer possible for me to speak; my tongue has 
snapped, at once a subtle fire has stolen beneath my flesh, I see nothing with my eyes, my ears hum, sweat 
pours from me, a trembling seizes me all over, I am greener than grass, and it seems to me that I am a little 
short of dying. The title of the video in the exhibition, Fledgling, 2019, comes from Octavia Butler’s eponymous 
science fiction novel, which originally influenced the script for the performance SULK from which the video’s 
footage is taken. The screen is split into two parts, bringing together shots of the performers recording each 
other and intense close-ups of eyes, accompanied by descriptions of a supernatural landscape where bodies 
and nature morph into each other. Infinite shades and intensities of green, violet, purple, brown, red. Vegetable 
colors and shadows. Infinite silences. Hot summer morning; all the vines in flower, perfuming the air, all the 
gardens blooming, bearing, fruiting. We were on the ground. Couldn’t get up. Our faces were in the dirt, in 
that soft leaf mold. It was in our nostrils and eyes. Couldn’t move. Couldn’t see. As if we were in the ground. 
Sunk into it, part of it. Enclosure II (an LED display), on the other hand, quotes directly from Silvia Federici’s 
Caliban and the Witch, the words invoking both female persecution and fear of empirical knowledge. The 
woman-as-witch was persecuted as the embodiment of the ‘wild side’ of nature, of all that in nature seemed 
disorderly, uncontrollable, and thus antagonistic to the project undertaken by the new science. The porosity 
of the objects, words, sounds and scent in this exhibition (both literally and metaphorically) is part of Gawęda 
and Kulbokaitė’s investigation into the notion that we can no longer understand bodies as finite unities, but 
instead as fluid cartographies or distributed networks of corporate agency. The works in the exhibition are a 
physical embodiment of the themes of the texts read out in the performances. Scent has a particular power 
to evoke the unpredictable, the experimental, it is nomadic and volatile; when it is released it cannot be fully 
recaptured; Dorota Gawęda and Eglė Kulbokaitė believe it a site that can resist the capitalist imposition of 
universal exchangeability in a society that created ‘Young-Girl’, consumer culture’s ideal product and model 
citizen as theorised 20 years ago by Tiqqun.

Companion Species I and II, 2019.
Lasvit/Ajeto Glass, glass bottle with lab label, Hexanol molecule. 

Lou Masduraud, Petrifying basin (kisses with the nymphs), 2022
Dorota Gawęda and Eglé Kulbokaité, Enclosure II, 2019


